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https://www.ghibli.jp/works/chihiro
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* Role language is language (a word/dialect) that marks the character’s
role.

* Role: gender, age, socio-economic status, social class, or region
(dialect).

* [t appears in novels, manga, anime, films, and translations.
* The role is associated with a stereotype.
(Translation: Yukimi Nakano)
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Kinsui, S. (2003). Baacharu Nihongo yakuwarigo no nazo. Tokyo: Iwanami Shoten.
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Oka, M., Tsutsui, M., Kondo, J., Emori, S., Hanai, Y., & Ishikawa, S. (2009). Tobira: Gateway to
advanced Japanese learning through content and multimedia. Tokyo: Kuroshio Publishers.
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1. First-person pronominal forms (Shibatani 2005, pp.371-374)
—
Formal Informal

Male Watakusi Watasi Boku Ore
Female Woatakusi Watasi Atasi

(lI”

2. Sentence-final particles/forms (Makino & Tsutsui 2001, pp.45-49)
Male: zo, ze, na (imperative form)

Female: wa, wa+yo, no, kashira

Makino, S., & Tsutsui, M. (2001). A Dictionary of Basic Japanese Grammar. Tokyo: The Japan Times.
Shibatani, M. (2005). The language of Japan. New York: Cambridge University Press.
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(GANNES)  (SANSERASTIAN)  (TQRONTO)  (LAFL.)

“IRRESISTIBLE. AN INTIMATE, WARM EMBRACE
OF A FILM THAT RADIATES JOY AND HARMONY.
DEEPLY CHARMING AND QUIETLY MOVING."

Olees Ca. et
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https://www.imdb.com/title 0 NBHTPY "o movies.yahoo.co.jp
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Photo credit
https://www.ghibli.jp/works/chihiro
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Smith 1992

What, then, are women in positions of power to do? [...] First, a woman
may choose to use the same "power" forms of verbs, pronouns, and so
forth, as male counterparts;]|...]

Nakamura 2014

Nevertheless, [...] the conceptualization of women’s language as women’s
actual speech is problematic. The largest problem is the fact that women’s
linguistic practices are too diverse to naturally form a single category of
women’s language. (p.6)

Nakamura, M. (2014). Gender, language and ideology: A genealogy of Japanese women's language.
Amsterdam: John Benjamins Publishing Company.

Smith, J. S. (1992). Women in Charge: Politeness and Directives in the Speech of Japanese Women
Author(s). Language in Society, Vol. 21 No.1 59-82.
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* Creation of a modern nation (late 19t - early 20" centuries)

* Modernization required standardization of Japanese

* “Unifying Speaking and Writing & X —%{” movement.

* Creation of modern narrative prose using translated Japanese

* Translators created speech styles to represent the voice of Western
men and women.

Inoue, M. (2002). gender, language, and modernity: toward an effective history of Japanese women's
language. American Ethnologist 29 (2), 392-442.
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Nakamura, M. (2013). Honyaku ga tsukuru Nihongo. Tokyo: Gendai Shokan.
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Kawabata, Y. (1956). Yukiguni. Tokyo: Kadokawa.
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Male role language = aggressive, assertive, decisive, bad-mannered
Female role language = soft, kind, polite, submissive, well-mannered
Older man’s role language = wise, knowledgeable

Osaka-ben (dialect) = humorous, direct, talkative, stingy
Tohoku-ben (Northern dialect) = rough, not-cultured, resilient
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A new style, “Onee Kotoba (Language of Queens)” was created by
media personalities. (Maree 2013)

(BRI XxFvYST—L] ZBLT,. BRIFvYSOIELIEN0EB
éh‘r<u:u\n%§?|’b%)éi’)k7&l') Tbtg%ﬂbﬁmb\o)LE -na—a'é
BLTELCHEHESINSZEFAE, TNCF, CEIEDEEN
THnf=OTHsd., (¥ 12018)

Maree, C. (2013, May). Writing One: Deviant Orthography and Heternormativity in Contemporary
Japanese Lifestyle Culture. Media International Australia, 147(1), 98-110.

<4 -oL7 (2018) T [ERTI&EIED 1 &IEfan] ( TBARFEZ] BAAER Vol. 37-4)



3. L BARGE EBEFRDBEREE

« BIZ AYIDEE LA D SHME

- BRGEBEDZHME
cHAETHZASDHAREBIIEALFEEOCEERZEELTLSD
o SI#H - Register - {F FHig,

« 72 AZFEHL LTRSS BEERD-OIC



4. SERDERE

« AEDBRE LAESNDBREE

c BRBZEINEADRAT LA R A T : FH ZNative speakerhi
FICHFI SRELA

*BEmELTHESNDGATATDEE
* AETORE




S5 3 BK

Inoue, M. 2002). gender, Ianguage, and modernity: toward an effective history of Japanese women's language.
American Ethnologist 29 (2), 392-442.

I1n7o7ue, M. (2016). Where has "Japanese Women's Language" gone? Journal of Ethnographic Theory, 6(3), 151-

Kawabata, Y. (1956). Yukiguni. Tokyo: Kadokawa.

Kinsui, S. (2003). Virtual Nihongo yakuwarigo no nazo. Tokyo: Iwanami Shoten.

Makino, S., & Tsutsui, M. (2001). A Dictionary of Basic Japanese Grammar. Tokyo: The Japan Times.
Maree, C. (2018, April). Onee Kotoba towa Nanika. Nihongogaku, 37(4), 22-30.

Maree, C. (2013, Ma\c/)_. Writing One: Deviant Ortho raphgand Heternormativity in Contemporary Japanese
L|festyfe Culture. Media International Australia, 147(1), 93-110.

Nakamura, M. (2013). Honyaku ga tsukuru Nihongo. Tokyo: Gendai Shokan.

Nakamura, M. (2014). Gender, language and ideology: A genealogy of Japanese women's language.
Amsterdam: John Benjamins Publishing Company.

Oka, M., Tsutsui, M., Kondo, J., Emori, S., Hanai, Y., & Ishikawa, S. (2009). Tobira: Gateway to advanced
Japanese learning through content and multimedia. Tokyo: Kiroshio Publishers.

Shibatani, M. (2005). The language of Japan. New York: Cambridge University Press.

Smith, J. S. (1992). Women in Charge: Politeness and Directives in the Speech of Japanese Women Author(s).
Language in Society, Vol. 21 No.1 59-82.



