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About Widener Gallery
Located on the ground floor of the Austin Arts Center, Widener Gallery is Trinity’s primary formal exhibition space and a distinctive resource available to faculty on campus. Each semester, the Gallery hosts rotating, curated exhibitions of contemporary visual art by local, national, and international artists, curated by the Studio Arts Program.
Widener Gallery’s interdisciplinary programming makes it an ideal resource for collaboration to enhance course curricula across departments and programs. Through class visits, exhibition-based assignments, attendance at gallery events, or artist/curator talks during class time, faculty across campus are invited to include Widener Gallery exhibitions in their course planning. 
The Gallery is free and open to the public, Monday through Friday, 10 a.m. to 5 p.m., and by appointment for individual or class visits outside of regular gallery hours. 
What Is Exhibition-Based Learning?
Exhibition-based learning is a pedagogical approach that uses exhibition settings and content areas as a primary site of course-based inquiry. Students look carefully at exhibition objects on display (e.g., works of art) and consider how their organization speaks to larger exhibition concepts or themes, and build interpretive arguments from direct observation.
[bookmark: _Int_obrIp5hk]As a part of the Studio Arts Program, Widener Gallery serves as an intellectual environment designed to provoke questions. Classroom visits to art exhibitions can help students to acquire observational skillsets, use descriptive language in their writing, and be willing to take interpretive risks around complex or uncertain exhibition themes. These visits can expand upon existing course material in engaged ways that are difficult to replicate through reading and discussion alone.

Why Exhibition-Based Learning Works
Cognitive and Pedagogical Benefits – Exhibition Based Learning:
1. Sharpens visual literacy and the capacity to read exhibition content, such as visual culture, design strategies, artistic arguments, or historical evidence.
1. Encourages students to explore interpretative ambiguity and resist the urge to arrive at premature conclusions.
1. Creates shared intellectual experience: all students, regardless of expertise or background, have the opportunity to collaborate.
1. Connects abstract course concepts to concrete examples of contemporary artistic expression, shifting beyond traditional text-centered learning styles.
Student Outcomes – Exhibition-Based Learning Enables:
1. Stronger written and oral communication through close analysis of visual works.
1. Greater comfort with open-ended interpretation and evidence-based argumentation.
1. Heightened awareness of perspective and representation: whose stories are centered, whose are absent.
1. Deeper engagement with course themes through experiential, discovery-based learning.

The Widener Gallery as a Pedagogical Resource
[bookmark: _Int_uzvxrRJI]Widener Gallery exhibitions and programming address a broad array of disciplines and spark inquiry. Thus, the courses and disciplines relevant to each exhibition will vary. 
Ways Faculty Can Engage
1. Gallery visits as assignments: Bring your class for a structured visit.
1. Faculty provide guiding questions in advance; students observe specific works or the full exhibition before or during class, then bring their observations to a facilitated discussion. Faculty may provide preparatory course material to provide broader context to a particular artist, style, and/or historical period under discussion. Widener Gallery and/or exhibiting artists may have recommendations regarding relevant materials.
1. [bookmark: _Int_H0iMLOjo]In-class gallery sessions: Use the gallery as your classroom.
1. For one or more class meetings, the gallery itself becomes the classroom. The instructor, the curator, and/or an exhibiting artist facilitate discussion around specific works, making the art the primary text for that session. 
1. Object-response writing: Assign a short, written response.
1. Students write a response to one or more works (e.g., description, interpretation, argument) submitted before or after a gallery visit. These assignments build close reading skills and generate rich material for class discussion.
1. Exhibition-based research: Ground a larger project in the exhibition.
1. Students select a work, theme, or artist from the gallery to anchor a research paper, creative project, or presentation. Students might, for example, work to contextualize the exhibition concepts or themes, or to create a comparative perspective that positions different artists in dialogue. The gallery visit becomes the beginning of a sustained inquiry, not a one-time event.
1. Artist engagement: Invite the artist into the conversation.
1. In some cases, exhibiting artists are available to speak with a class about their work. This kind of direct engagement gives students unique access to the thinking behind what they have observed. Students might be asked to prepare preliminary discussion questions ahead of the class meeting after a pre-class orientation to the artist’s background and prior works.
1. Cross-course collaboration: Pair two courses around the same exhibition.
1. [bookmark: _Int_aBZBaiPl]Multiple courses from different disciplines engage the same exhibition from their respective frameworks, then convene for a joint gallery visit, discussion, or artist talk. 




Recent Gallery Exhibitions and Possible Discipline Connections
	Exhibition
	Possible Discipline Connections
	Exhibition Description

	Reshaping Tradition: Contemporary Explorations in East Asian Art
	Admissions, Anthropology, Art History, Asian Studies, Environmental Science, Chinese, English, History, Interdisciplinary Studies, International Students and Scholars, Language & Cultural Studies, Linguistics, Multicultural Affairs, Music, Philosophy, Theater & Dance, Urban and Global Studies
	Five artists explore diaspora by reimagining traditional East Asian art through global and modern perspectives. Via contemporary mediums and approaches, they acknowledge tradition while addressing themes of language, culture, and identity.

	Are You Also Divergent, Friend?
An Exhibition by Dennis Delgado
	American Studies, Anthropology, Art History, Athletics, Center for Urban and Global Studies, Computer Science, Data Science, English, Film Studies, Formal Organizations, History, Human Rights, Information Technology, Interdisciplinary Studies, Mathematics, Music, Philosophy, Political Science, Public Policy and Law, Psychology, Social Justice, Sociology, Theater and Dance, Urban Studies
	The exhibition addresses the experience of being a person of color in a new age of automated and algorithmic surveillance. Four projects explore how technologies of vision shape the discursive formation of the “Other,” and how the colonialist gaze was coded into the surveillance tools of today, revealing a historical presence in the current moment.

	Echoes and Collisions: The Art of Frantz Patrick Henry in Conversation with Selections from the Edith A. Graham Collection of Haitian Art
	Architecture, Anthropology, Art History, Caribbean Studies, Center for Urban and Global Studies, English, French/Francophone Studies, History, Human Rights, Interdisciplinary Studies, International Students and Scholars, International Studies, Language and Cultural Studies, Leonard E. Greenberg Center for the Study of Religion in Public Life, Multicultural Affairs, Philosophy, Political Science, Religious Studies, Social Justice, Sociology, Theater and Dance, Urban Studies, World Literature
	The exhibition features installation art by F. Patrick Henry in conversation with selections from the Edith A. Graham Collection of Haitian Art.  The resulting dialogue oscillates between harmony and dissonance, connection and collision, inviting viewers into a speculative space where the boundaries of time dissolve, and art becomes a bridge between histories and imagined futures. 

	Devotion: Photographs from the Collection of the Watkinson Library at Trinity College
	American Studies, Anthropology, Art History, Creative Writing, Community Service and Civic Engagement, English, Film Studies, History, Interdisciplinary Studies, Neuroscience, Philosophy, Psychology, Sociology, Theater and Dance, Urban Studies, Women, Gender & Sexuality
	The exhibition explores the connections that shape our lives, highlighting themes of love, family, friendship, kinship, and care as we evolve from childhood to adulthood. Photographs by eleven artists, taken between 1925 and 1981, embody the essence of human connectedness, exploring love, family, friendship, kinship, and care from childhood through adulthood.







	Detritus
	American Studies, Anthropology, Art History, Community Service and Civic Engagement, Economics, English, Environmental Science, History, Interdisciplinary Studies, Mathematics, Philosophy, Sociology, Sustainability, Theater and Dance, Urban Studies, Women, Gender & Sexuality
	The exhibition brings together four artists creating works of art from discarded objects, drawing attention to the ramifications of mass production, consumer culture, and fast fashion. Each artist considers the complex relationship between nature and humanity, by viewing what we throw away as a reflection of individual and collective values. 

	“The Aesthetics of Information”: No Olvidaremos, by María Verónica San Martín
	Anthropology, Art History, Center for Urban and Global Studies, Community Service and Civic Engagement, English, Hispanic Studies, History, Human Rights, Interdisciplinary Studies, International Students and Scholars, International Studies, Language and Cultural Studies, Multicultural Affairs, Music, Philosophy, Political Science, Psychology, Social Justice, Sociology, Theater and Dance, Urban Studies, Women, Gender & Sexuality, World Literature
	“The Aesthetics of Information”: No Olvidaremos brings together two of María Verónica San Martín’s recent projects, Dignidad and The Javelin Project. Dignidad is a multidisciplinary performative work based on the archive of a hidden community founded in 1961 by former Nazi officers in Southern Chile currently held at the National Archive of Chile. The Javelin Project is a three-channel video incapsulating a ritual-performance of 30 minutes with original music exploring the concept of migration, resistance, and freedom through the history of the ancestral spear to the professional javelin.



Getting Started: What Faculty Need to Know
1. Reach out at the start of the semester. Contact the Widener Gallery early.
1. Upcoming exhibitions will be listed on Widener Gallery’s website, and Lisa Lynch welcomes the opportunity to discuss how a current or upcoming exhibition might connect to your course themes. Reaching out a semester in advance or early in the semester ensures the visit fits naturally into your syllabus.
The Widener Gallery welcomes all members of the Trinity Community. If you are curious about how a current or upcoming exhibition might fit your teaching, please reach out. 
Lisa Lynch, Director & Organizing Curator, Widener Gallery: lisa.lynch@trincoll.edu, 860-297-5237 | CTL: ctl@trincoll.edu
