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Remember 1923

Music written (or revised) after 1923

Rental or Purchase
Boosey & Hawkes www.boosey.com
G. Schirmer www.schirmer.com
PAD www.mola-inc.org

http://www.boosey.com/
http://www.schirmer.com/
http://www.mola-inc.org/










Small Rights
“…a performance of musical sounds only.”

Licensed by a Performing Rights Organization
Blanket
Case-by-case

Exemptions (USC Title 17, Section 110)
(4) performance of a nondramatic literary or musical work…without any 
purpose of direct or indirect commercial advantage and without payment 
of any fee or other compensation for the performance to any of its 
performers, promoters, or organizers, if —
(A) there is no direct or indirect admission charge; or
(B) the proceeds, after deducting the reasonable costs of 
producing the performance, are used exclusively for 
educational, religious, or charitable purposes and not 
for private financial gain



Performing Rights Organizations (PROs)
American Society of Composers, Authors and Publishers (ASCAP)

1914

Society of European Stage Authors & Composers (SESAC)
1930

Broadcast Music, Inc. (BMI)
1944

Labor unions for artists
Org collects fees and distributes among artists
Websites: valuable information 
Quarterly reports filed
Venues and broadcasters/transmitters need licenses from all 3 
PROs
Individual artists do not secure small rights; venues and 
transmitters do

http://www.ascap.com/index.html
http://www.sesac.com/index.aspx?flash=1
http://www.bmi.com/


Grand Rights
“…literary or visual elements that go 
beyond the performance of musical 
sounds alone.”

Negotiable with publisher
Based on ticket price
% of house sold
Budget of organization

From http://www.mola-inc.org/pdf/MusicWePerform.pdf

http://www.mola-inc.org/pdf/MusicWePerform.pdf


Mechanical License
Necessary for distributed audio recordings

CDs, cassettes, vinyl
Downloads (permanent and limited)
On-demand streams (ahem)
Ring tones

Compulsory (unless premiere recording)
Where to get license?

Copyright holder/publisher
Harry Fox Agency

Statutory Royalty Rates
9.10 cents for songs 5 minutes or less, or
1.75 cents per minute or fraction thereof over 5 minutes

duration x rate x reduction x units produced = $$





Licensing Online Streaming Audio
Stream types

Non-interactive/webcasting = transmission
Website needs blanket licenses from 3 PROs

Interactive/on-demand = transmission + 
mechanical reproduction

Website needs blanket licenses from 3 PROs + 
quarterly payments to Harry Fox Agency
Confusing law addressed 2009 at the earliest.

Exemption from small rights does not 
extend to streaming (transmission).



Synchronization License (Synch)
This license gives you the right to “synchronize” the 

copyrighted music with video.

Negotiate with the copyright holder/publisher
Information requirements include:

Duration
Media type (film, DVD, online video, etc)
Production synopsis
# of works in production
Description of scene in which the work will be used:
Altering work?
Master rights required? 



Permission to Arrange/Transcribe
A derivative work is a new work that takes an 
existing work and adapts, transforms, or recasts 
it.

Contact copyright holder
Helpful site: Music Publishers’ Association website: 
http://www.mpa.org/directories/music_publishers/

If granted: fee + contract.

Negotiate for intended uses and any retention of 
rights

http://www.mpa.org/directories/music_publishers/


Licensing takes time!
3 days to 9 months process

Different types of rights can be divided between 
different publishers (ex. Alfred=print and 
Warner=synch for the same work)

Each publisher has a different system

Follow up after 30 days, not before

Track your work 

Failure of copyright holder to respond can result in 
your “due diligence”



Resources
Cross, Jane and Laurie Lake. Performing Ensemble Licensing 

Chart. 
http://ella.slis.indiana.edu/~lklake/MLALicensingChartJ.pdf

Monath, Rob. By the Book: A Simple Copyright Compliance 
Method for Musicians and Music Professionals. Hinshaw 
(2006).

Moser, David. J. Moser on Music Copyright. Thomson Course 
Technology and Artist Pro Publishing (2006).

Tarlow, Larry and Robert Sutherland. The Music We Perform: 
An Overview of Royalties, Rentals and Rights. MOLA.

http://ella.slis.indiana.edu/~lklake/MLALicensingChartJ.pdf
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