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INTRODUCTION

Throughout the centuries, men have overshadowed women in
all genres of writing and the arts. Their voices have gone
undetected, and unheard. In recent years, there has been a
movement of women trying to uncover their sisters’ long neglected
voices. It’s difficult to put together the pieces and create a coherent
voice for women in different time periods. However, sometimes, it
is in the densest of silences that the most illuminating connections
can be made.

In this edition of the Feminist Scholarship Review, English
Professors Michele Martinez and Sheila Fisher uncover the voices
of women through examining their art and writing. In Michele
Martinez’s essay “Sister Arts and Artists: Elizabeth Barrett
Browning’s Aurora Leigh and the Life of Harriet Hosmer,”
Martinez examines the biographical and literary significance of
women and sculpture, focusing on Elizabeth Barrett Browning’s
epical Aurora Leigh. Sheila Fisher writes about her experiences
teaching literature written by Medieval women ranging across
centuries, countries, and genres, from Dhouda in 9th-century
France to Sei Shonagon and Murasaki Shikibu in the 10th century
of Heian Japan to Christine de Pisan in the early 15th century. She
addresses the necessity of not being discouraged by the women’s
silences in history and the importance of extracting women’s
voices through their writing.

This edition of the Feminist Scholarship Review enlightens
us on the importance of women’s voices and expressions in art and
writing. We hope that this volume adds to the understanding of the
role of women in times when their voices were silenced.

Jillian Rutman



SISTER ARTS AND ARTISTS: ELIZABETH BARRETT BROWNING’S
AURORA LEIGH AND THE LIFE OF HARRIET HOSMER
Michele Martinez
Department of English
Trinity College

“What He doubts is, whether we can do the thing
With decent grace we’ve not yet done at all.
Now, do it; bring your statue, you have room!”"

For long centuries women never seem to have attempted sculpture at all; perhaps
because it was then customary for the artist to perform much of the mechanical
labour of the marble-cutter himself; perhaps because women could rarely
command either the large outlay or the anatomical instructions. But in our time
things are changed. [...M]ost marked of all by power and skill comes Harriet
Hosmer, whose Zenobia (now standing in the International Exhibition, in the
same temple with Gibson’s Venus) is definite proof that a woman can make a
statue of the very highest order.”

Classical antiquity gave us the notion of the arts as sisters, but actual sisterhood
among women artists did not emerge in England until the mid-nineteenth century. In
1856 painter and reformer Barbara Bodichon founded the Society of Female Artists, and
in 1859 thirty-eight women presented to the Royal Academy a petition requesting
admission to the exclusively male schools. During the early 1850s in Rome, female
American neoclassical sculptors according to Henry James arrived in a “white
marmorean flock,” following the example of Harriet Goodhue Hosmer (1830-1908),
whose success in a field overwhelmingly dominated by men was heralded by members of
the women's movement.’ Thus, it is not surprising that two mid-Victorian defenses of
women artists—Elizabeth Barrett Browning’s verse-novel Aurora Leigh (1856) and
Frances Power Cobbe’s essay “What Shall We Do With Our Old Maids?” (1862)—pause
in their arguments to invoke a woman sculptor, who in her commercial and critical

' Elizabeth Barrett Browning, Aurora Leigh, ed. Margaret Reynolds (Athens, OH, 1992).

. 537 (V. 830-33). All citations refer to book and line numbers.

Frances Power Cobbe, “What Shall We Do With Our Old Maids?” Fraser's Magazine
(November 1862), rpt. Barbara Leigh Smith Bodichon and the Langham Place Group,
ed. Candida Ann Lacey (New York and London, 1986), pp. 344-77 (p. 369).

3 In William Wetmore Story and His Friends (New York, 1903), Vol. 1, p. 257, Henry
James called Hosmer “the most eminent member of that strange sisterhood of lady
sculptors.” See William H. Gerdts, Jr., The White Marmorean Flock: Nineteenth-Century
Women Neoclassical Sculptors (Poughkeepsie, NY, 1972); Joy S. Kasson, Marble
Queens and Captives: Women in Nineteenth-Century American Sculpture (New Haven:
Yale Univ. Press, 1990), pp. 141-65; and Laura R. Prieto, At Home in the Studio: The
Professionalization of Women Artists in America (Cambridge and London, 2001).






