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Letter from the Editors:

By examining the history of women in film and theater cross-culturally, it is possible to see how
this medium of art chronicles the change in women’s role internationally. Here in the United
States, women’s position in theater and film is more established, and we often take that position
for granted. In other cultures women are still struggling to gain recognition in the world of
performance. The following articles provide insight into the growing prominence of women in

theater in film in other countries.

In this addition of the Feminist Scholarship Review, Beth Notar, and Anne Lambright introduce

us to two cultures where women’s roles are transforming. In the essay, From Model Woman to

Model Woman: Shifting Interpretations of Chinese Film, Notar traces the movie musical, Five

Golden Flowers, in terms of audience response since its 1959 release to the present. She

illustrates how spectator reaction to the film reflects the changes in gender ideology in Chinese

society. In Woman, Body, and Memory: Yuyachkani’s Peruvian Antigone, Lambright examines
all aspects of female participation in Peruvian theater through Teresa Ralli’s one-woman play,
Antigone. She notes the significance of the solo performance in representing woman’s solitude,

power, and transformation.

This edition of the Feminist Scholarship Review can enlighten us to the transformation of
women’s position cross-culturally. We hope that this volume adds to our understanding of the

role of women in theater and film.

Daniella Bonanno

Amara Westheimer






