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Cecilia, the Patron Saint of Music



The image on the cover is of the early Christian martyr Cecilia, who has been recognized since the late
fifteenth century as the patron saint of music. Today, a closer scrutinzation of Cecilian symbolism by
feminist music scholars has revealed a less than inspirational source for the symbol, one steeped in the
stereotypical and patriarchal notions of women's traditionally passive roles in music, and particularly in the
musneal creanve prooess The moent publiwﬁon of a series of essays under the collective title of Cecilia

i sic (Trinity call number: ML82.C42 1994) champions
the cause for a rethinklng and review of the htstory of music--or the “reclaiming” of Cecilia. To quote from
the book's Introduction, by the editors, Susan C. Cook and Judy S. Tsou:

"Cecilia was in many ways the "patronized” saint of music, limited, by her sex, to a passive role of idealized,
even swooning, muse or performer, but not as an active creator. Cecilia thus presented cultural notions of
acceptable female practice; she played the organ, but she did not compose organ symphonies."

This issue of the Feminist Scholarship Review supports the re-visioning process and hopes to motivate
readers, both to experience the music of women and to conduct their own explorations into the topic of
women and music.
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Letter from the Editor:

Just when | entertain one of those random thoughts which suggests that this issue of ESR might simply
be a rerun of our standard formats directed toward a different subject area, something new and
tremendously exciting crops up. In fact, this issue, an extension of our Spring, 1996 issue on Women and
Music is absolutely resplendent with innovative and original formats and points of view. In this issue, we
have an primary source interview with the author of an extensive bibliography in the field. We also have a
thorough examination of a piano trio. This study was written by a composer, performer and professor at
Trinity who has studied the piece with an ear to performing it. We have book reviews by professors who
have used these volumes to enhance their own knowledge as musicians as well as to instruct others,
which gives those commentaries a unique texture and style. The Fall, 1996 issue of FSR is full of new
ideas and proud of it.

ESR is able to offer you the novel and articulate essays collected in the following pages because of the
commitment of the Trinity faculty. Members of the faculty and staff have generously contributed their time
and expertise, their seasoned opinions and accumulated knowledge. Faculty contribution to this
publication enhances the Trinity experience for everyone who reads this issue of FSR or who even knows
of such an undertaking. It raises student awareness of and respect for the rich resources we have in our
faculty at Trinity and reveals the personal interests and academic foci of professors and colleagues. Such
sharing also integrates the faculty and staff with the larger life of this institution in a way that benefits us all.

As you read this issue, we know you will gain in specific knowledge of the field of Women and Music. We

trust that, in addition, you will gain a greater appreciation for diverse points of view as well as for the authors
who hold them.

--Deborah Rose O'Neal






